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lem der beurischen aufrur (p. 159: 1531). anfenger, ufwidler, 
haubtsacher und sonderlich furderer (p. 160: 1531). gegen soli- 
chen ufwidlern und haubtsachern (ib.). 

The regular form aufwigler occurs three times on p. 161, in a 
document dated 1531. 

W. KURRELMEYER. 



TERMINATION OP QUALIFYING WORDS BEFORE FEMI- 
NINE NOUNS AND ADJECTIVES IN THE PLAYS 
OF LOPE DE VEGA 

There may be met in Madrid a small element, yet not without 
culture, who write mucho hambre, tanto agua and defend the use 
of the masculine adjective in such circumstances. Personal curi- 
osity prompted investigation of a section of the literature to dis- 
cover authority for the writing, if any exists. The plays of Lope 
de Vega seemed most suitable for the purpose, because of the cer- 
tainty that local and peculiar usage would be reflected in the 
speech of his personages, of origin and social status so diverse. 
Since variations in the concord of the noun and its qualifying 
word soon began to appear, the inquiry broadened into the study 
here offered. 

I. The Definite Article: 

Before Nouns. 1. Before feminine nouns beginning with ac- 
cented a or ha Lope employs either the so-called masculine article 
or the feminine, as a diminishing number of modern writers still 
elect to do. Various reasons may determine his choice. Those 
arising from euphony, the desire for variety and the demands of 
style in its fullest import are perhaps paramount. Tradition may 
play a part, under the influence of which a closely related group 
of words may be crystallized into fixity and maintained invariable 
from generation to generation of writers. In a very large number 
of cases either el or la might have been written with the same 
metrical result. 1 Yet considerations of meter deserve proper recog- 

1 E. g. De la alma, que no lo s6 5. 441. 1. 4 (numbers indicate volume, 
page, column and line of Lope's collected dramas published by the Spanish 
Academy) . 
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nition. Not that the poet wilfully distorted the syntax with the 
deliberate intention of securing a predetermined number of syl- 
lables. On the contrary, an author who probably wrote an entire 
act at a sitting might freely avail himself of so simple an addition 
to his metrical resources as the choice between el and la would 
make possible. 2 And in the case of a writer relatively indifferent 
to such details, the flexibility of the verse and perhaps ease of 
expression are thus materially enhanced. This principle may serve 
to explain Lope's preference for el Andria to la Andria in citing 
the name of Terence's play, viz. : g Quieres el Andria de Terencio? 
4. 57. 2. 27. El is here doubtless the relic of the old feminine ela 
and, if it be so, Lope does not measure up to the modern standard, 
which requires la with proper names of women beginning with 
accented a. 3 Logically el might be construed as the true masculine 
in agreement with lihro understood, illustrating a species of meton- 
ymy common with names of ships, cities, rivers, works of art 
and some commercial products. 4 But in practice the usage in the 
literature including Lope's plays is opposed to this construction. 5 
Another conceivable factor operating in favor of la should at 
least be mentioned. Close reading of Lope's plays reveals the fact 
that la with area, aspa, ansia, agua and similar words appears 
with some regularity in the parts of servants and rustics and per- 
haps with greater frequency than in the parts spoken by their 
social superiors. It is not beyond the bounds of probability, there- 

2 E. g. el when immediately following a word which terminates in a 
consonant yields an additional syllable, as in: Por eso es el ansia mia 
Mayor 9. 428. 2. 18, as la does not do under the same circumstances: 
Ella es la arpa que en mi oldo suena 7. 9. 1. 44. 

3 Bello y Cuervo, Gram&tica Castellana, 1918 edn., n. 52, p. 44. 

4 El Juana, Hoyerman, Grammatik der Spanischen Spraohe, Bremen, 1886, 
p. 121. B 2 . Anm.; el madera, el Plata, Rivodo, Entretenimientos Grama- 
ticales, Paris, 1890. Vol. I, En. 9. 3, p. 205 and En. 11, p. 108 II; el 
Gloria Patri, Blasco Ibafiez, La Barraca, p. 82. 2 (Keniston) . It is Bello y 
Cuervo's contention that any expression when taken out of its proper 
connection and made to connote special qualities is ipso facto masculine, 
viz., un Segovia, I. c, par. 163. 3 and par. 850. 22. But cf. la Cloaca 
Maxima, los famosos Quos ego, Pereda, Pedro Sanchez, p. 278 and p. 314 
(Obras Completas, Madrid, 1904, Vol. 13). 

"La Raquel, Gram, of Acad., par. 82(b), p. 36; la Clarisa Harlotoe, 
Pereda, I. c, p. 9, and the following from Lope: la Electra 4. 58. 1. 30; 
La Sofonisba 4. 58. 1. 34; La Tisbe 4. 58. 1. 37. 
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fore, that Lope employed this writing as a faint means of drawing 
class distinctions. Nevertheless, numerical superiority is in Lope 
as in the other classic writers largely in favor of el rather than la 
with the nouns just mentioned. 

As a general rule it is preferable to write la with haba, hada, 
haya and jaca. 6 While this statement is entirely correct in its 
application to Lope, it is also possible to form a similar small 
group with which he preferred to write el. He employs el exclu- 
sively with dguila, ave and arma and almost exclusively with agua, 
asta and hacha, and it is probable that a merely numerical or acci- 
dental preference for el might be established in many more indi- 
vidual cases, if an actual enumeration were made. So far as one 
can judge without noting every example, Lope writes el hambre 
or la hambre indifferently. But sporadic cases of la agua, la asta 
and la hacha, apparently ranting as exceptions, occur in the 
speeches of the servant class and Moors. For it is chiefly by trivial 
peculiarities rather than by flagrantly bad usage that Lope reveals 
his humble personages in their true light. That the same charac- 
ter may at another time employ these words in a way more in 
consonance with general usage does not damage the validity of the 
inference. 7 For a fool may hit the mark once. The very wavering 
between la asta and el asta, la agua and el agua may be indicative 
of the speaker's ignorance, while such a conception of the part may 
be accorded as a true stroke of character painting to the author 
who created it. 8 

'Rivodo, I. c, Vol. 1, Cap. n, En. 11, p. 94. See statement of Urena 
{RJPE. 8, p. 370) that these words are still pronounced by the peasants 
of Santo Domingo with strong aspiration. 

'Que la agua no se pierda y nos anegue 4. 350. 2. 32 is spoken by Gil; 
Volved a Santa Fe la asta y la espada 11. 241. 1. 24, by Tarfe. But 
Tarfe also says el asta 11. 244. 2. 27 and 245. 1. 39. There may be other 
mitigating circumstances: the Alcalde de Zalamea says: De la agua 
vertida, dicen, | No toda cogida 12. 576. 1. 32, which is popular. Cf. 
Correas, Vocabulario de Refranes y Frases Proverbiales, Madrid, 1906, 
p. 58, Col. 2. La agua is said in Poema del Cid, 558. Cf. Cuervo, Apun- 
taciones Criticas, Paris, 1907, par. 202 (end). 

•The speeches of Moors and other foreigners often contain unfamiliar 
and even bizarre forms traceable to the fact that the actors are made to 
carry over into the Spanish without change certain words of their native 
tongue. Thus we find il alma in the following lines attributed to the 
attendant of an Italian lady at Palermo: II alma que yan si aliegra | 
Decimo logo a la niegra 4. 370. 1. 33. 
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Cervantes did not write in Don Quijote, at least, el A and el II. 
Lope, also, though he invented ample occasion to introduce the 
names of the letters of the alphabet, avoided saying el A for the 
most part and el H entirely. 9 The examples are given below and 
the following special circumstances may be noted concerning them : 
first, that all are found in those of Lope's dramas which are least 
praised for their merit; second, that several are taken from pas- 
sages spoken by the infatuated lover, Silvio, in the simple sur- 
roundings of a pastoral drama, and the remainder are in the 
remarks of servants, who merely re-echo a previous statement of 
one of their number. 10 On the whole, therefore, Lope's treatment 
of the point is not loose and in it we may see usage beginning to 
crystallize into the strictness which the best writers of the present 
time exemplify. 

Bivodo has suggested " that the employment of el with so many 
familiar substantives of the feminine gender beginning with a, 
although it is justified, began to cause uncertainty in regard to 
the gender of those nouns and resulted in the fluctuations which 
we are now recording. When there is no other qualifying word 
which will serve to indicate gender, it is impossible to state cate- 
gorically that a given author felt alma or Arabia as masculine 
when he wrote el alma or el Arabia. So long as we find the 
accompanying adjective feminine, as in toda el alma, we must 
admit that the writer was fully cognizant of the gender. On the 
other hand, if we could discover examples of the false agreement, 
todo el alma, the conjunction of masculine adjective with mascu- 

9 Either writing is said to be correct. Cf. Bello y Cuervo, I. c, 271, 
p. 71. But cf. Gram, of Acad. 82(e), p. 36. 

10 Con que se le afiade el A 5. 725. 1. 19; Dio el A. Querras dese modo 
5. 725. 1. 22; Pues juntas dicen el A 5. 725. 2. 13; Que el A es el padre 
4. 519. 2. 53; Pues yo tomo el A primera 3. 371. 1. 7; Me agrado del A 
postrera 3. 371. 1. 10; Mas I qu6 dice el A primera? 3. 371. 2. 12; Pero 
diga el A postrera 3. 371. 1. 28. See Vol. 5, Int., pp. lxv and Ixviii; 
Vol. 4, Int., p. cxxiii. It should he mentioned in explanation of: Que el 
A es el padre that San Isidro is the speaker and we should expect him 
to say el A in preference to la A in anticipation of padre. 

a L. c, Vol. 1, En. 11, vri, p. 96; cf. " Toca el arpa, Adelina, t5calo " 
cited by Cuervo, I. c, par. 203. See Menendez Pidal's word of warning in 
regard to the gender of ora and ermana in the Poema del Gid on the basis 
of el ora, el ermana (Cantar de Mio Gid, Madrid, 1911, 1, par. 61, notes) . 

2 
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line article would yield strong presumptive evidence of weakening 
in gender in this class of nouns. And a few examples 12 of the 
kind do appear. These, which will be given in full elsewhere, 
assume importance by showing with some clearness that even good 
writers were hesitant as to the gender of feminine nouns immedi- 
ately preceded by the masculine article. 

2. It was deeply embedded in poetic usage of the seventeenth 
century to write el occasionally for la with feminine nouns begin- 
ning with unaccented a. 13 Cervantes availed himself of the privi- 
lege even in Don Quijote, yet with no great frequency. Hence in 
reading Lope's plays the vast number of examples 14 excites our 
surprise. The reasons for the alternation from la to el are iden- 
tical with those discussed in the previous caption. Not a few of 
the cases are the proper names of provinces and Moorish fortresses. 
To one reading connectedly the ballads, the pleasing effect of the 
slight change from la to el with the constantly recurring Alham- 
bra, Andalucia and a few others will long remain in the memory. 
Hence the ease, perhaps, with which Lope's characters pass from 
la Alhambra to el Alhambra, la Andalucia to el Andalucia. These 
survivals of a period rich in action and vigorous expression would 
come to the ear as an echo of the past suggesting the sturdy phrase 
of epic and romance. 

3. In the literature prior to the sixteenth century, it was con- 
sidered correct to write el with feminine nouns beginning with e; 
hence el espada was good Spanish. In Cervantes' time the prac- 
tice was becoming obsolete, if it ever had been common, 15 and no 
example can be found in Don Quijote. In Lope's plays, too, the 
usage is practically non-existent. 16 But the number of examples 
is legion where the masculine article is mistakenly used with 
feminine nouns of any vocalic or consonantal beginning whatever. 

12 . . . a todo el Africa 14. 158. 1. 6. 

13 Bello y Cuervo, /,. c, par. 272, p. 71, n.; el harvna is still said in Burgos. 
Cf. Garcia de Diego, Mementos de Gram. Hist. Cas., Burgos, 1914, par. 
149, p. 128. 

14 El amatista, el Aurora, el amistad, el aldea, el Alcazaba, el Andalucia, 
el Alhambra, el America, el Arcadia. 

15 M. Pidal, I. c, i, par. 61, p. 232; Rivodo, I. c, Vol. I, En. 11, p. 95; 
Bello y Cuervo, I. c, par. 271. 

"The only exception: Para vos no esta el escala 5. 694. 1. 10, is spoken 
by a gardener. 
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These are premeditated errors in gender and serve to direct atten- 
tion to Lope's method and art of constructing the parts of the 
unlettered and of all who do not speak Spanish as their native 
tongue. He is rich in resources for harmonizing character and 
speech. But he executes his purpose with flowing pen and does 
not give lavishly of thought or of that skill which seeks perfection 
in detail. Barely does he allow his characters to commit errors 
in the concord of the verb, or confuse words of similar sound but 
different meaning, or practise false formations, as many more 
careful playwrights both ancient and modern have made their 
personages do. 17 Rather does he remain content with unstudied 
methods which yield less subtle effects. His unvarying device in 
attaining dramatic consistency in this regard is to attribute to the 
speaker ignorance of gender. 18 

The masculine article with Eva does not constitute an error in 
gender in the two following examples: Qa que troco en Ave el 
Eva 5. 299. 2. 47 and: Oh tii, que convertiste el Eva en Ave 
4. 321. 2. 16. Vice and a masked demon respectively are the 
speakers and express their thoughts with the correctness and point 
which have ever marked the arguments of the children of dark- 
ness. The words refer to Jehovah. It will be noticed that Eva 
is Ave with the letters in reverse order. Therefore the expression 
is of proverbial nature referring to the powers of a great creator 
or magician, who can bring to pass transcendent effects or reverse 
the order of nature. It constitutes a second example of metonymy 
already discussed; perhaps vocablo or termino is to be thought of 
as the broader term which really determines the gender of the 
article. 

17 Provincials exhibit the peculiarity of pronouncing Castilian with a 
thick or even lisping accent; Moors are made to voice the voiceless con- 
sonants (tamboco 12. 154. 1. 8; roba 12. 163. 1. 57; bobre 12. 163. 1. 56), 
to omit diphthongization of the vowels (el forza 12. 163. 2. 21, vejo 12. 
163. 1. 58) or err in some other detail of pronunciation (lievar 5. 41. 1. 7; 
maniana 5. 43. 2. 4). 

18 A few from very many of these examples of Castilian as it should 
not be spoken will suffice: el fe 2. 192. 1. 43; del cara 2. 192. 2. 28; el 
fiesta 2. 96. 1. 4; el chimenea 11. 157. 1. 32; el roca 12. 163. 2. 29; del 
olla 5. 60. 2. 6; al horta 5. 42. 1. 28. Some caution is necessary not to 
include in the list nouns which at that time were either masculine or 
feminine, but are no longer so: el puente 2. 435. 2. 33; la Puente 2. 437. 1. 
40. cf. Gram, of Acad. p. 7, 17 b. 
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Before Adjectives. 1. The classic poets extended the writing 
of the so-called masculine article to adjectives also beginning with 
accented a/ 9 but did not convert privilege into license. Although 
a number of cases can be cited from Lope's plays, it becomes rela- 
tively small when the great volume of his work is considered; and 
there is palliation in the fact that the peculiarity is virtually con- 
fined to the very common adjectives alta and ancha. 20 La alta 
and la ancha having become familiar from much use, poetic reasons 
would explain and justify the slight variation. It is possible to 
find after prolonged search examples in modern poets, also. 21 

2. In writing el with alta and ancha the poet is within the 
bounds of the recognized usage of his time. But inasmuch as el 
is extended from nouns beginning with accented a to nouns begin- 
ning with unaccented a, we might expect a similar extension to 
adjectives under the same circumstances. Nor does the expecta- 
tion prove vain, for Lope is equal to this extension, furnishing, 
however, only one example. 22 The correctness of the passage is 
not open to question. The necessity for an additional syllable is 
probably sufficient explanation of the peculiarity. 

II. Words that Suffer Apocopation : 

Algun mohatra o prestado 10. 15. 1. 34 is doubtless an inad- 
vertence, as are also: E quebramos un costilla 5. 60. 1. 30 and: 

"Bello y Cuervo, I. c, 271 and 272 notes. 

20 The remaining adjectives before which el might be written are: dgil, 
agria, alba, apta, alma, amplia, anua, ardua, dspera, aurea and hdbil. 
Owing to their meaning and their position with reference to the substan- 
tive, the feminine article would seldom appear in immediate contact with 
any of these adjectives. The examples with ancha are: el ancha cava 
6. 169. 1. 23; el ancha cuchilla 12. 133. 2. 11 (spoken by Pacheco) ; with 
dspera are: el aspera montafia 8. 138. 1. 16; el fispera grana 12. 162. 1. 26 
and the remainder are with alta: el alta cerca 15. 475. 1. 11; del alta 
empresa 8. 219. 1. 12; al alta esfera 6. 457. 2. 1; el alta Alemania 2. 433. 
1. 11. 

21 Estalla al fin, y rinde el ancha copa. Andres Bello, Silva, A la Agri- 
cultura de la Zona Torrida. 

22 El antigua amistad que tengo a un hombre 14. 142. 1. 11. Equally 
uncommon is the combination in the ballads, also. From an entire 
volume of the Romancero General may be quoted only: Por el alevosa 
muerte | Del rey Don Sacho su primo. Bill, de Autores Esp., 10, p. 511, 
No. 790. 
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Poner un barda, un xamuga 5. 41. 1. 6. The apocopation 23 is 
intended to illustrate the ease with which Moors might wander 
from the straight and narrow path of gender in speaking Spanish. 
Hence these may be dismissed as studied cases of incorrect usage. 
Of a different character are several in which una is apocopated 
before alta. Yet the shortened form does not occur with ancha 
or dspera. 24, A plausible explanation is that because of the very- 
diffusion of alta. there would be greater reason to introduce varia- 
tions with it as a corrective of triteness. Examples, though no- 
where numerous, can be reproduced in the ballads and even in 
more recent poetry written in the spirit of the ballads. 25 It fol- 
lows that un alta was current as a poetical phrase, correct because 
usage made it so. 

III. Demonstrative Adjectives: 

It was a decided peculiarity if not an anomaly at any period 
to write este alma, whether in prose or verse. And yet this usage 
occurring in the earliest literary monuments maintained itself for 
a considerable time. 26 Lope, however, displays some partiality for 
that writing. It is a question whether he deserves censure more 
than praise. The classic writers avoided as much as possible the 
use of a before another tonic a 2T and it has now become evident 
that Lope had an exceptionally sensitive ear for discordant com- 
binations and in his effort to eliminate them was willing to prac- 

23 Of course examples abound of apocopation common at that time but 
not so usual now: algun ave 4. 4. 1. 9; la primer huerta 10. 99. 1. 45; 
la postrer sentencia 5. 118. 2. 38; un aya 10. 137. 1. 23. 

2 *A un alta cruz 13. 530. 2. 33; en un alta torre 6. 85. 1. 42; un alta 
sierra 13. 147. 2. 21. 

25 Un alta rooa, Romancero General I, No. 405, p. 268; un alta empresa, 
No 521, p. 354; un alta torre, No. 836, p. 534; Duke of Rivas, Romances 
Historicos: Ve, al doblar un alta roca | Del faro amigo la estrella. [Go- 
leccidn de Aulores Cas., 115, p. 53). I do not find this apocopation 
mentioned by any grammarian whom I have consulted. It should be a 
relic of the earlier period, yet it does not occur in the Poema del Gid 
where apocopation of una is rare even with nouns beginning with a vowel, 
e. g., almofalla and ora (Menendez Pidal, I. c, I, par. 62, p. 233, and par. 
49. 3). 

26 Menendez Pidal, I. c, I, par. 127; Salva, Gramdtica de la Lengua 
Castellana, Paris, 1849, 350. 1. 

27 Salva, ibidem. 
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tise extension beyond recognized limits. 2 ' Other writers of the 
period, if the text be correct, have written este with feminine 
nouns beginning with atonic a, also. 29 This Lope has not done. 

IV. Other Adjectives: 

Of considerable interest and importance because of the tendency 
which they indicate are such expressions as todo el Africa, pre- 
viously but only cursorily, mentioned. This coupling of masculine 
adjective with feminine noun owing to the juxtaposition of el 
appears sporadically in the literature only to meet with severest 
condemnation from purists. 30 The examples S1 from Lope furnish 
as strong evidence as any could do of the careless workmanship 
of which at times he was guilty. They do more. They add their 
mite of proof to the fact that the word group toda el is unnatural 
and tends to yield to todo el. When this has happened, the noun 
has become for the moment masculine. 

We finally come to the point which suggested the entire study. 
The only indication throughout Lope's many pages that an adjec- 
tive immediately preceding and agreeing with a noun of the alma 
class could assume masculine form is contained in a passage 32 the 
uncouth barbarity of which renders serious consideration of its 
structure almost unnecessary. The expression itself is mocho agua 
2. 191. 1. 4. The part is written to be spoken by a Morisco. 

28 The list is only partial, of course : Ese alma 9. 602. 2. 45 ; ese agua 
11. 118. 1. 21; este aspa 12. 309. 2. 41; ese hacha 5. 241. 2. 28; este 
ftguila 12. 602. 1. 8; aquel alma 11. 137. 2. 36; aquel Area 4. 351. 1. 23. 

29 Calder6n, El Alcalde de Zalamea, I, 654: Este ayuda; Menendez Pidal, 
I. c, par. 127. 

3 ° Salva, I. c, 144. 7 : sin que pueda sufrirse el alma atribulado ni 
Mientras vuela risueno 
El aura de la vida 
como ha dicho Lista. Cf. Rivodo, I. c, Vol. 1, En. 11, vr, p. 95. See, also, 
Cuervo, I. c, par. 203 for examples drawn from writers of the New World. 

31 Todo el alma se me abrasa 9. 426. 1. 40; Que di6 a Espaiia majestad, | 
Y a todo el Africa miedo 12. 488. 1. 9; Valor tengo que puede a todo el 
Africa . . . Suceder en gobierno 14. 158. 1. 6. But todo is correct in: 
Todo el Alhambra baja 11. 157. 2. 7 and the example may point the way 
to one source of irregularity in the preceding phrases. 

"The lines are: Alea engarganta la olia | A vox que mete a esconderme, 

Per no passar el tragonte | De mocho agua e mochos peces. Cf. Ticknor, 
Span. Lit, 2. 297, n. 
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Though no other example of disagreement occurs in the case of 
an adjective, petty errors of gender in the use of articles are found 
as well as errors in pronunciation and other evidences of imperfect 
acquaintance with Castilian Spanish. With no other example 
more significant than this before us, our conclusion on the point 
is reasonably safe. Lope wrote consistently mucha agua, poca 
agua, mucha hambre. If he did not go so far as to say nucho 
hambre, it is correct to infer that no expression 3S of this kind is 
to be found in any reputable author of the time. 

H. M. Martin. 
University of Illinois. 
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Few seventeenth century lyrics are better known or more ad- 
mired than Lovelace's To Lucasta: On Going to the Wars and 
To Althea: From Prison. On these two poems Lovelace's repu- 
tation rests. By snipping away undesirable stanzas, makers of 
anthologies have produced two or three other passable poems, but 
after all, no one cares much about The Rose, The Grasshopper, 
or To Amarantha: That She Would Dishevel Her Hair, even in 
their altered form. The extraordinary excellence of the poems 
To Lucasta and To Althea gives a special significance to any 
question involving the text of either one of them. 

When Professor Schelling published his edition of seventeenth 
century lyrics in 1899, he printed lines 7 and 8 of To Althea as 
follows : 

The gods that wanton in the air 
Know no such liberty; 

adding in the notes : " Gods. The original reading. There is no 
authority for birds, the usual reading." 1 Others have followed 
him in printing gods instead of birds. 2 

M Mucho hambre is current among Chileans and perhaps the inhabitants 
of other South American countries. Cuervo, I. c, par. 203; Menendez 
Pidal, I. c, par. 127; Roman, Diocionario de Chilenismos, Santiago de 
Chile, 1913, under hambre. 

1 F. E. Schelling, A Book of Seventeenth Century Lyrics, p. 267. 

8 W. C. Bronson, English Poems (The Elizabethan Age and the Purita 



